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SECOND CONCERT 


PROGRAM 


Vieuxtemps (1820-1881)______Concerto in D Minor 

Andante 
Adagio religioso 
Finale marziale 

Tartini (1692-1770).....Sonata, “The Devil’s Trill” 

Weber (1786-1826) —Kreiseer (1875- ).Darghetto 

Mozart (1756-1791)— Kreiseer.,__ Rondo 

Pugnani (1727-1798 ?)—Kreiseer__ ......Prelude and Allegro 

Chopin (1810-1849) .1—_ ..Nocturne 

Brahms (1833-1897) —Joachim (1831-1907)...Hungarian Dance 

Wieniawsky (1835-1880) _______Canival Russe 


KATHLEEN PARLOW USES THE KNABE PIANO 
HARRY M. GILBERT, AT THE PIANO 


Third Concert. Tuesday, February 15, 1916, 8:30 P. M. Minneapolis 
Symphony Orchestra, (85 Men) Emil Oberhoffer, Conductor. Box office 
for exchange of coupons open at Werlein’s Music Store, 605 Canal Street, Monday, 
February 14, and Tuesday, February 15, from 8 a. m. to 6 p. m. 

The concert will begin promptly at 8:30 p. m. sharp. 

The audience is requested to be seated before that time, as the doors of the 
hall will be closed during the performance of each number on the program. 

Those who wish to leave before the end of the concert are requested to do so 
in an interval between the numbers. 




















MASON & HAMLIN 
An Exclusive Piano 

qpHE circle of MASON & HAMLIN Piano 
A owners is drawn around a select num¬ 
ber who appreciate the last refinement of 
musical expression sufficiently to pay the 
price that such perfection must necessarily 
command. 

To own a MASON & HAMLIN Piano is 
proof positive of the possession of a true 
musical discrimination and a willingness to 
prove it by the purchase of the best piano 
there is in the world today. 



GRAND AND UPRIGHT STYLES 
ARE ON DISPLAY IN OUR 
SHOW ROOMS 


Dugan Piano Company 

914 CANAL STREET, :: Near Baronne 


KATHLEEN PARLOW 


KATHLEEN PARLOW, despite her youth, has been before the mu¬ 
sical public as a violinist for many years, and has already taken her place 
among the greater virtuosi of the day. She is a Canadian by birth and 
is now in her twenty-sixth year. In her early childhood she lived in Cal¬ 
ifornia and studied her instrument there, making her first public appear¬ 
ance when she was six years old. At fifteen she played in a London 
recital and was soon engaged for a London Symphony Orchestra concert. 
After a period of study under Auer, the Petrograd Conservatory professor 
who has produced so many excellent violinists in recent years, Miss Par- 
low began her touring career in 1907 , and has been constantly in demand 
since that time. This is her first appearance in New Orleans. 


Miss Par low’s program is fairly representative of the most important 
schools of violin composition. The ideals of the famous old Italian schools 
of Padua and Turin, direct descendants of the earliest masters of violin 
playing and composition, are represented by Tartini and Pugnani. The 
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latter, as the teacher of Viotti, was the connecting link between the Italian 
school and the nineteenth century French and Belgian, represented here 
by two of the greatest disciples, Vieuxtemps and Wieniawsky. One other 
name on the program, so famous in violin annals that he is sometimes 
regarded as a school in himself, is that of Joachim; while contemporary 
violinists could find no more welcome representative than Kreisler, who 
has been so successful in his transcriptions and arrangements that a violin 
program of to-day seems hardly complete without a few of them. The 
other composers whose works appear here, Weber, Mozart, Chopin and 
Brahms, are more familiar in connection with different branches of music. 
The works of these men on the program, however, having required the 
touch of the violinist-composer to make them ready for performance by an 
artist of the bow, are not “lost sheep” in this program of violin pieces 
written by violinists. Evidently Miss Barlow finds herself somewhat in 
agreement with the great Belgian so well known to New Orleans audiences, 
Eugen Ysaye, who believes the older works superior to the modern because 
the composers were “violinists themselves and so understood perfectly 
what they were about.” However that may be, unless Miss Parlow had 
made this program with definite historical intent, in which case it might 
have been stiff and rather tedious, she could hardly have chosen numbers 
more representative of the best in violin literature. 
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The doom of the concerto has often been predicted by musicians and 
critics. This classical form, with its three contrasted movements, this 
sonata for a solo instrument with orchestral accompaniment, did indeed 
a few years ago seem to be losing ground in popular favor. Some, how¬ 
ever, like Kreisler, pointed out that the modern public disliked long works 
of any kind, works which required continuous attention, and cited as 
examples of taste the demand for “potted” versions of “Carmen,” “Pagli- 
acci,” etc. The concerto form will be permanent, said its defenders, al¬ 
though it may be freer, just as the symphonic poem is a freer version of 
the symphony. The revival of almost forgotten violin concertos during the 
last two or three years has been like a challenge from the violinists to the 
musical public. “Listen to these works by our beloved masters,” they seem 
to say, and then tell us whether or not they deserve to live!” 
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HENRI VIEUXTEMPS is one of those composers whose concertos are 
being reintroduced to the public. His works have long been favorites with 
violinists, and audiences of a generation ago welcomed them with enthus¬ 
iasm. Recent critics and writers of dictionary articles, however, seldom 
fail to point out their “lapses into triviality” or their “theatrical bombast,” 
although admitting certain beauties. The violinists are evidently defying 
such criticism. It might seem natural for Ysaye to remain loyal to his 
master and to declare that the full measure of Vieuxtemps’s greatness as a 
composer will be recognized in the future, but when we find artists of the 
stamp of Kreisler and Miss Parlow once more using his concertos in public, 
the time for a recasting of judgments about the merits of these works 
seems to have arrived. 
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Nov. 8, 1913 


The Aeolian Company 
Aeolian Hall 

New York City 
Gentlemen: 

It is several years since the Pianola was brought 
to my attention, and having been, if I am not mistaken, the 
first one to endorse this important invention, I have since 
watched its development with the utmost interest. 

From the first the wonderful possibilities of a piano tech¬ 
nique immediately available to everyone, which should yet 
be under the control of the performer, appeared to me as 
the means to make music an accessible Art,—just as accessible 
to the great public as literature, sculpture, and painting. 

Your first Pianolas, one of which I myself own, contained 
this possibility in embryo, and it has remained for you, with 
gradual development during intervening years, to realize it. 
Your success with the Pianola is therefore well deserved, and 
I view the growth of your popularity, both in America and 
in Europe, with satisfaction, as verification of my early opin¬ 
ion as to the future of the Pianola. 

I cannot conceive of any reason why the Pianola should 
not be in every home. As a pianoforte, when the keyboard 
is used, it leaves nothing to he desired, while for acquiring 
a broad musical education, for the development of the under¬ 
standing of good music, which modern culture demands, it 
is undoubtedly the most perfect, and really great medium. 

There have appeared in recent years a great many mechan¬ 
ical devices for piano-playing. I have heard several of them, 
and, though not denying their certain qualities, I have to 
maintain my former opinion—the Pianola is still the best, 
unsurpassable, supreme. 

Most cordially yours, 


(Signed) IGNACE JAN PADEREWSKI 







The Steinway Grand Pianola 

(Style O) 

Woods —Ebony and Mahogany. Special woods 
to order 

Dimensions —60 inches wide, 77 inches long 
Weight boxed, 1475 pounds 

Playing full scale 88-Note Music-Rolls. Equipped 
with Metrostyle, Themodist, Graduated Ac¬ 
companiment, Automatic Sustaining Pedal and 
Automatic Tracking Device 

Prices: 

Ebony, $2000 net; Mahogany, $2100 net 


PHILIP WERLEIN, Ltd. 

605 Canal Street New Orleans, La. 




THE PIANOLA IN EVERY HOME 



| HE time is fast approaching when the Pianola will be 


in every home, just as every home has its pictures and 


its books and the other conveniences and necessities 
of present-day life. As Mr. Paderewski, who has had a 
Pianola in his home for more than eight years, says, “/ 
cannot conceive of any reason why the Pianola should not 
be in every home.” 

In our own country, in the countries of Europe, even in 
far-away Australia, the sale of the Pianola has reached enor¬ 
mous proportions, until The Aeolian Company’s branch 
houses have become the largest music-stores in these differ¬ 
ent places. In royal palaces, in homes of refinement and 
culture all over the civilized world, this wonderful instru¬ 
ment is displacing the pianoforte of conventional type. For 
the Pianola is the pianoforte and very much more. As Mr. 
Paderewski says, “It leaves nothing to be desired when the 
keyboard is used.” 

But think of a piano, either Grand or Upright, in one of 
the very best of the world’s famous makes, which offers two 
methods of playing —one for the pianist, and the other so 
simple and easy that every music-lover can use it, no matter 
how little he or she may have hitherto known of music. 

And never think that the Pianola simply furnishes musi¬ 
cal entertainment. To he sure, it does this, and such musi¬ 
cal entertainment as no other musical instrument in the 
world can even approach, because you actually play it, 
experiencing all the fascination that comes from music 
personally produced. But the Pianola furnishes far more 
than this—it is the key to the great world of music. To 
again quote Mr. Paderewski, “ It is the means to make music 
an accessible Art—-just as accessible as literature, sculpture, 
and painting.” The significance of this isn’t grasped in a 
moment, but Pianola owners all over the world have found 
themselves in possession of a broader viewpoint, a greater 
pleasure in life, through the easy access which this great 
instrument gives them to the beautiful world of music. 


The Pianola should be in your home—perhaps the Stein¬ 
way or famous Weber Grand Pianola—perhaps the modest 
priced Stroud Pianola Upright. You want the Pianola your¬ 
self, for your family, and particularly for your children. 
You want it for the pleasure it will bring. You want it for 
the broad musical education and the understanding of good 
music which modern culture demands, and you want it to 
help your children in their music study, for it is the greatest 
musical educator in the world. 

We have the honor to represent the Pianola in this city, 
and it will give us much pleasure to show it to you. The 
range of prices for different models is very wide, from the 
Stroud Pianola, Upright, to the magnificent Steinway, or 
Weber Pianola, in either Grand or Upright form. 


IMPORTANT INFORMATION 
The Pianola is made exclusively by The Aeolian Company 
of New York. This Company is the largest manufacturer 
of musical instruments in the world and has achieved remark¬ 
able distinction here and abroad, both through the superior 
quality of its instruments and its unique position, as origi¬ 
nator and leading authority in the Player field. Its instruments 
have been purchased by practically all the leading Sovereigns 
of Europe and enjoy the esteem of the entire musical world. 

You should understand that Player-pianos, so-called, are 
not Pianolas. There is but one Pianola—it is on sale in this city 
only at our warerooms, and it is made only in these models— 


The Steinway Pianola 
The Steck Pianola 
The Wheelock Pianola . . 

The Stuyvesant Pianola 
The Stroud Pianola . 

The famous Weber Pianola 


Grand and Upright 
Grand and Upright 
. Upright only 
Upright only 
. Upright only 
. Grand and Upright 


PHILIP WERLEIN, LIMITED 


605 Canal St. 


New Orleans, La. 







(Style 596-P) 

Woods —Mahogany and Weathered or Fumed 
Oak. Special woods to order 

The Stroud Pianola can also be furnished in 
Mission Design Case 

Dimensions —60 inches long, 28 }( inches deep, 
54 % inches high. Weight, boxed, 880 pounds 

Playing the full scale 88-Note Music-Rolls. 
Equipped with Metrostyle, Themodist, Gradu¬ 
ated Accompaniment, Automatic Sustaining 
Pedal and Automatic Tracking Device 


Price, $550 net 

PHILIP WERLEIN, Ltd. 

605 Canal Street New Orleans. La. 










Don’t let a cold get ahead of you, 
nor your throat get sore. 

VACHER-BALM 

used in time will prevent both. It 
prevents infection, and relieves soreness 
anywhere. 

For sale by all first-class druggists. 
Price, 25 Cents. 


E. W. VACHER, Mfgr. :: New Orleans 


The career of HENRI VIEUXTEMPS was that of the traveling vir¬ 
tuoso. Born at Verviers in Belgium, he began to play in public at the age 
of six and toured as a prodigy, arousing great enthusiasm. He became a 
pupil of de Beriot at Paris and also studied counterpoint and composition. 
His real work as a composer dates from the year 1835 . Vieuxtemps de¬ 
serves the remembrance of American music lovers because he was the first 
great violinist to visit this country. In all he made three tours in the 
United States, in 1844 , 1857 and 1870 . If we trust the authority of one 
commentator on Vieuxtemps, “the general artisan-like condition of musical 
life” in this country made his second tour somewhat of a failure, “artistic¬ 
ally at least.” When he was not travelling, Vieuxtemps occupied such po- 
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What PARLOW says of JL 
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New York, N. Y. Jan. io, 1916. 
Messrs, wm. knabe & CO. 

438 Fifth Avenue, 
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Genteemen : — The beautiful tone of the 
KNABE Piano blends so well with that of my 
violin that the service of your instrument is to 
me a source of great comfort and delight. 

I am very glad to be able to have the KNABE 
with me at aii my appearances and desire to 
express to you my great satisfaction with your 
beautiful pianos. 

Very truly yours, 

Signed : KaTheEEn Pareow. 

Grands 

$475 

to 

$550 

$700 

to 
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L. Grunewald Co., 
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sitions as Solo Violin to the Czar of Russia, Professor of Violin at the 
Petrograd and Brussels Conservatories, and Director of the Popular Con¬ 
certs in Brussels. He died at Algiers after several years of suffering from 
paralysis of the left side, which, of course, prevented him from playing, but 
not from composing. The tributes to his ability as a violinist are most 
glowing, his perfect intonation and complete mastery of bowing always 
receiving special praise. 

His Concerto in D minor, to many listeners, may seem to emphasize too 
strongly the virtuoso attainments of the soloist. If we remember, however, 
that the work was composed in the middle of the nineteenth century ( 1853 , 
to be exact) when the influence of Paganini was still being felt and when 
men like Liszt, Thalberg, Ernst and many others, were exciting the public 
with the wonders of their technique, we may pardon Vieuxtemps for follow¬ 
ing the popular taste, and enjoy the musical qualities which have made this 
concerto worthy of revival. The music is most pleasing to the ear and is 
full of a not too deep sentiment. The melodies are clear-cut, easy to follow, 
and wonderfully suited to the violin. Unlike most of the later concertos, the 
orchestral accompaniment is not so important but that a piano arrange¬ 
ment of it is satisfying, a most important consideration. 








GIUSEPPE TARTINI’S “Devil’s Trill” Sonata is familiar to Phil¬ 
harmonic audiences, the most recent performance of it in New Orleans 
having been by Fritz Kreisler last spring. Although Tartini was of a 
much earlier generation and school than Vieuxtemps, his music is in many 
respects more romantic. Perhaps his romantic tendencies were brought 
out by his eventful life, the story of which reads like fiction, but like some 
fiction it is so familiar that the details may be omitted here. Tartini’s 
romantic music may be still more satsfactorily explained by his fantastic 
nature, prone to dreams like that which inspired the “Devil’s Sonata,” and 
unchanged by too close contact with the prosaic world. Even had he 
wished it, Tartini could hardly have led the life of a travelling virtuoso like 
Vieuxtemps. The day of the virtuoso in any branch of music except 
singing had. not arrived. There was no concert system then and the 
instrumentalist had to play in church or in a theatre orchestra and give 
lessons, with an occasional recital in a private house. Singers, especially 
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male sopranos, were the pets of society, traveled extensively and received 
fabulous fees, while the instrumentalists, no matter how proficient, seldom 
were heard outside the town in which they lived. Thus Tartini spent the 
latter part of his life in Padua, respected and admired, but untouched 
by the virtuoso yearnings. One of a large orchestra of excellent players 
maintained at the basilica of St. Anthony, his chief opportunity for public 
performance came in the quiet moments of the church service when the 
tones of his violin might break the silence. It is little wonder, therefore, 
that he dreamed his fantastic dreams undisturbed, read his beloved Pe¬ 
trarch, and set in music in true romantic fashion the moods awakened 
by his dreams or his reading. Thus, as he tells the story, when the devil 
visited him in a dream one night and played the violin, Tartini tried on 
the morrow to reproduce the sounds and composed the “Devil’s Trill,” a 
work bristling with difficulties, but not written with virtuoso intent. 

The small pieces of a violin program are often the most popular. 
When these arrive, the main courses are over, the appetite for substantiate 
is satisfied, and the desert is welcome. Easy to assimilate, yet absolutely 
beautiful, the musician and non-musician alike may receive them as a 
lover of poetry rejoices in a tiny lyric after an overpowering epic. 
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Hear Kathleen Parlow 

On these Columbia Records. They 
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5 Humoreske. Opus 101, No. 7. (Dvorak.) Orchestra accompaniment. 

/ Melodie. (Opus 42, No. 3. (Tschaikowsky .) Orchestra accompaniment. 

5 Nocturne in E flat. (Chopin.) Orchestra accompaniment. 

I Liebesfreud. (Kreisler.) Orchestra accompaniment. 

S Melody In F. (Rubinstein.) Orchestra accompaniment. 

((a) Gavotte In E Major. (Bach.) (b Serenade. (Arensky.; 

Ten-Inch: $1.00. 

i Moment Musical. (Schubert.) Orchestra accompaniment. 

I Minuet in G, No. 2. Beethoven.) Orchestra accompaniment. 

5 Valse Bluette. (Auer.) Orchestra accompaniment. 

I Last Rose of Summer. (Irish Melody.) Orchestra accompaniment. 

All the dignity and dainty grace desired in violin music are 
embodied in these Columbia records made by Kathleen Parlow. 

Columbia Graphophone Co. 

933 Canal Street 
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A1199 
A1241 



FRITZ KREISLER has been one of the most diligent in unearthing 
some of these charming musical bits and presenting them to modern audi¬ 
ences in a new dress. Miss Parlow has chosen three of Kreisler’s favorite 
numbers: a romantic Larghetto by CARL MARIA von WEBER, the com¬ 
poser whose operas opened up a whole new field in German music; a light 
and playful Rondo in G major by WOLFGANG AMADEUS MOZART, 
probably supreme among the few spontaneously inspired writers of music; 
and an old-fashioned Prelude and Allegro by GAETANO PUGNANI, the 
younger contemporary and pupil of Tartini, and like Tartini in Padua, 
the leading master in Turin. “Who are you?” asked a supercilious Italian 
nobleman of the ugly Pugnani. “I am Caesar with my violin in my hand,” 
came the vain reply, which contained more than a grain of truth, since 
Pugnani was an emperor of his instrument and transmitted the noblest 
traditions of the old Italian violin school to later generations. 

Nocturnes by FRANCOIS FREDERIC CHOPIN are always liked, and, 
although perfectly fitted to the instrument for which they were written, 
the pianoforte, a few of them have survived the process of transcription 
for other instruments. The program does not specify the nocturne which 
Miss Parlow has chosen, but it is probably the favorite Nocturne in E-flat 
major, transcribed by the famous Spanish violinist, Sarasate. 

The Hungarian Dance, as here presented, is really an arrangement 
of an arrangement. The wild music of the Hungarian gypsies appealed 
to the usually severe JOHANNES BRAHMS and at two different periods 
of his life he arranged several of the airs for the piano or orchestra. The 
warm friend of Brahms, JOSEF JOACHIM, a Hungarian himself, not only 
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aided Brahms with advice in the original transcriptions, but gave them 
a wider hearing in the violin arrangements. Magyar music, with its “medley 
of twirls and grace notes,” its quick changes of rhythm and tempo, its life 
and freedom, has inspired many composers, Liszt, Haydn and Schubert, 
among others, but few have caught the real spirit better than Brahms and 
Joachim. One can understand why the presence of Brahms in the gardens 
of Vienna, where gypsy bands played, caused great excitement among 
the members of the bands, who outdid themselves in their efforts to pay 
homage to the master who had made their loved tunes so popular. 

Closing with a piece by HENRI WIENIAWSKY is, in a sense, tying 
together the beginning and end of the program, because, although Wieni-. 
awsky was a Pole by birth, his education and style of playing and compo¬ 
sition have placed him with Vieuxtemps among the masters of the Belgian 
school. His Slavonic origin, however, was clearly shown in his fiery tem¬ 
perament and also in the ease and freedom with which he used Russian 
airs in his works. The Carnaval Russe will serve as a good illustration of 
the different aspects of his musical inheritance and education. 


JOHN H. BOWIE, General Manager 
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The Board of the Philharmonic Society wishes to announce to its mem¬ 
bership the formation of the following committees : 


PROGRAM COMMITTEE 

Miss Lena Little, Chairman 
Dr. Guissepe Perrata 
Miss M. V. Molony 
Mrs. Eugenie W. Schaffner 
Miss Mary Scott 
PUBLICITY COMMITTEE 
Mrs. Jane Austin Tuttle, Chairman 


RECEPTION COMMITTEE 
(Continued) 

Mr. Wm. Dane 
Mr. Ben E. Neal 
Mr, E. Somers 
Mr. Raymond Bassich 
Mr. Alvin Bostick 
Mr. Alvin Callender 


MEMBERSHIP COMMITTEE 

Mrs. Mark Kaiser, Chairman 

HALL COMMITTEE 

Mrs. J. K. Newman, Chairman 

FREE ORGAN RECITALS COM¬ 
MITTEE 

To give a free organ recital once a month 
during the winter, Sunday afternoons, at va¬ 
rious churches. 

Mrs. F. W. Bott, Chairman 

ALTRUISTIC COMMITTEE 

To arrange free concerts for charitable and 
educational institutions, to be given by the 
members of the Society. 

Mrs. Harry T. Howard, Chairman 
MUSIC SCHOOL COMMITTEE 
To establish a music center where children 
of limited means can procure a musical edu¬ 
cation at a minimum cost. The first school 
being organized at Kingsley House. 

Miss Blanche McCoard, Chairman 
RECEPTION COMMITTEE 
Mr. W. J. Voges, Chairman 
Mr. Herbert Hiller 
Mr. Carl Mauderer 
Mr. A. W. Norman 
Mr. C. Palfrey 
Mr. Ashton Salomon 
( Mr. Jack Yuille 
Mr. C. E. Stouse 
Mr. Albert Voss 
Mr. Carl Wilson 
Mr. Fred Wulff, Jr. 

Mr. W. J. Wright 
Mr. Charles Dorhauer 
Mr. A. Cordes 
Mr. W. K. Wright 
Mr. Louis Grossman 
Mr. Marcel Dreyfous 
Mr. Theo. Eckert 
Mr. Walter McMurray 
Mr. A. E Arnoult 
Mr. Stanford J. Levy 
Mr. Robert Federick 
Mr. Ernest P. Carrierre 
Mr. A. N. Hingle 


Junior Philharmonic Society 

To give a series ot concerts suitable to the 
musical development of young people and 
children, and to encourage talent by holding 
recitals at which members of the Junior 
Philharmonic Society will participat. Dues 
for both active and associate members, $1. 


COMMITTEE 

Mrs. Rathbone DeBuys, Chairman 
ADVISORY BOARD 
Mrs. W. W. Carre 
Mrs. W. B. Gregory 
Mrs. J. C. LeBourgeois 
Miss Josephine Murphy 
Mrs. Robert Polock 


OFFICERS 

Miss Eleanor Luzenberg, President 
Miss Katherine Legendre, V-Pres’t 
Miss Helene Louise Israel, 2d V.-Pres. 
Miss Sylvia Norman, Sec.-Treas. 



SAUSAGE 


ALSO SMALL QUANTITIES OF 

Ham, Bacon and Lard 

-INQUIRE OF- 

A. M. & J. SOI,ARI 
A. W. SKARDONS SONS 
SMITH & RAUCH 
JOHN FRRRY 









129 Medals and First Awards 

In Competitive Exhibitions 

Washington, Longfellow and the other great Americans 
are found side by side in America’s Hall of Fame. 

Chickering is the only piano maker so honored. 



Prices—Uprights, $500 upwards. Grands, $725 upwards 
CHICKERING (EL SONS, Boston, Mass. 

Our Louisiana Representatives are 

PHILIP WERLEIN, Ltd. 

605 CANAL ST., New Orleans, La., and 3rd STREET, Baton Rouge, La. 


Tulane Press 











ATHENAEUM 


MONDAY, o 
FEBRUARY 

-8:15 P. M_ 


FRITZ 

KREISLER 


The Worlds Greatest Violinist 

Reservations may be procured from 

D. B. FISCHER, Phone Main 373, P. O. Box 132 


PRICES: 

Parquet and all Box Seats, $2.00 
Balcony, $1.50 


TULANE PRESS 



















